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which, a few yeare since, would have been deemed im 
practicable. The great standard and complete edition of 
all Beethoven's works, of every class, recently completed 
by Messrs. Breitkopf and H&rtel is well known among 
connoisseurs as one of the greatest enterprises ever entered 
on by music publishers. Various errors had long passed 
current in the Sonatas and other works of Beethoven- 
wrong notes, deficiencies or superfluities, and other points 
of inaccuracy which it might soon have become impos- 
sible to settle authoritatively but for the spirited under- 
taking of the great Leipzig firm, who have spared neither 
cost nor trouble in preparing an edition of the works of 
Beethoven, which worthily enshrines the grandest musical 
productions, and is an honour alike to German enterprise 
as to German art. Every doubtful point has been settled 
by comparison and research into authority, under the 
combined knowledge and judgment of a committee whose 
names include among others, those of Herren Reinecke, 
Kichter, David, Nottebohm, Bagge, Jahn, and the late 
Moritz Hauptmann ; and the whole of Beethoven's works, 
thus purified from error, are now comprised in a series 
of twenty-four divisions ; the engraving and printing of 
which are remarkable for beauty and clearness even in 
these days of improvement in such externals. By this 
admirable edition of Beethoven, Messrs. Breitkopf and 
Hartel will be associated with the name of the composer, 
as Baskerville was with the important works which issued 
from his press ; and with greater reason, since the German 
musical publication is fully as beautiful as the English 
productions referred to, with the advantage over them of 
being correct. 

The small edition now under notice is a reproduction 
of the solo sonatas, with the advantage of the corrections 
of the larger edition, including also the six sonatas only 
recently added to the former collection of thirty-two. 
The first three of these (Nos. 33, 34, 35) have an interest 
as being known to be the productions of Beethoven in his 
eleventh year. Small as these volumes are, from the 
neatness of the engraving, the brightness of the ink, and 
the goodness of the paper, they are as available for per- 
formance as they are useful for ready reference ; and their 
portability and handy form render them well worth the 
few shillings charged for them, even to those who already 
possess larger and more expensive editions. 

The edition of Chopin's Polonaises and Waltzes is 
similar in form and cheapness to the publication pre- 
viously referred to. By means of these beautiful little 
editions, a whole library of great compositions can be 
carried about in a corner of a portmanteau. 



Lambokn Cock, Addison, and Co. 

Elementary Course for Vocalising and Pronouncing the 
English Language. By Natalia Macfarren. 
So many elementary works on music are merely copied 
from their predecessors that it is quite refreshing to find 
any one containing the result of original thought, even 
when the maxims laid down do not coincide with the con- 
ventional rules which are protected by their age. " Sing- 
ing Tutors " are drugs in the market ; but the real 
difficulty is to know one from the other. When, therefore, 
we meet, as in the present instance, with a work on the 
subject written with an avowed object, we are bound to 
believe that the author has something to say, and are dis- 
posed, in consequence, to treat the book with an additional 
amount of respect. Mrs. Macfarren writes so sensibly 
that we commend her observations to the notice of all who 
wish to ground themselves in the difficult art of coupling 
the intelligible pronunciation of a language with the notes 
produced. Professional vocalists, as well as amateurs, are 
so prone to disregard this important branch of their study 
that we often question whether the majority of singing 
masters, in their anxiety to develop a fine voice, do not 
ignore the matter altogether, expecting that the power of 
speaking the word or syllable to the note will come by 
itself. We quite agree with Mrs. Macfarren that " it is a 



good exercise rhythmically to chant (in the medium 
register of the voice) some poetry, or better, poetical 
prose," and believe that, were this system generally 
adopted, we should not be doomed to listen to so many 
" songs without words," both in our concert-rooms and 
drawing-rooms. The exercises contained in this book 
are exceedingly good, especially those for the proper pro- 
nunciation of the consonants, which are arranged so that 
the alliteration of the letter with the note compels the 
pupil to produce the consonant with a due amount of 
firmness, a result quite unattainable by the questionable 
method of what is called " solfeggio." Believing, with 
our author, that the English language is full of musical 
beauty, were its real power deeply studied by native 
vocalists, we welcome this book as an intellectual and 
valuable addition to the few works bearing upon this 
important subject. 

1. Sweetly sound the Sabbath Bells (" Quel Bonheurf) 

Two-part song. English words by W. H. Bellamy- 

2. There is Heav'n overhead ("Notre port est au del." 

Two-part song. English words by W. H. Bellamy. 
Both composed by Luigi Bordese. 
The first of these compositions is a charmingly melo- 
dious and unpretending song, harmonized for two equal 
voices, and accompanied so as to assist young singers, and 
yet, in parts, to maintain an independent character. The 
two short solos for the voices, with the change of key at 
the close of each, give much force to the words, and 
materially heighten the effect, without introducing any 
difficulties for the singers. We can confidently re- 
commend this two-part song as a real " Sabbath evening " 
hymn ; both words and music appealing to juvenile 
vocalists with a purity of religious feeling seldom to be 
found amongst the sacred effusions so ostentatiously 
dressed up for the market. No. 2, although well written, 
and simple in construction, is scarcely so attractive as the 
first, the voices running throughout equally together, and 
the melody being somewhat more commonplace. Both 
these songs have French as well as English words. 

1. Thou art, God, the Life and Light. 

2. There is an hour of peaceful rest. 

Both composed by T. M. Mudie. 
Here are two chamber anthems, arranged for three 
equal voices, by a composer whose works, we can affirm 
from our own experience, deserve to be better known. 
Of these two compositions we infinitely prefer the first, 
which is truly sacred in feeling, and so quietly harmonized 
and carefully written in all the parts, as to be thoroughly 
within the reach of even moderate singers. In No. 2 
there are frequent passages for two voices, an effect for 
which the words are admirably suited. Vocalists search- 
ing for really good and unostentatious religious music, 
will find these chamber anthems well worth attention. 



Boosey and Co. 
The Contrabandista. 
The new number of Messrs. Boosey 's "Standard Operas 
for Voice and Pianoforte" consists of Mr. Arthur Sulli- 
van's clever comic opera, produced at St. George's Hall, 
some six weeks since, as noticed in our number for 
January. Among other pieces which are likely to be- 
come favourites are the songs, " Let others seek," " Only 
the night wind," " Wake, gentle maiden," '• My love, we'll 
meet again," and the capital buffo song, " From rock to 
rock." These, with the whole of the other nine pieces of the 
opera, are here issued in a convenient quarto size for 
four shillings. 



W. Williams and Co. 

Grand Triumphal March. Composed by N. Heins. 

A bold March, which we should think would be effec- 
tive with a good military band. There are few Marches, 
save those left us by men who are known for better thingSj 
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that will bear to lose the colouring of an orchestra ; and 
it is scarcely fair, therefore, to judge of such a composition 
by a mere pianoforte arrangement. 



Duff and Stewart. 
On the Deep Blue Sea. Song. Verse by Humphrey 
Wickham, Esq. Music by Gordon Saunders. 
There is feeling for melody in this song, but somewhat 
too much harmony. The tendency to harmonize passing 
notes is very apt to grow upon young composers, who thus 
weaken a work in their endeavour to enrich it. The 
song, however, is vocal ; and the words are well studied 
throughout. 



AsHDOWN AND PaKET. 

Hanover Square, No. 5, for March, commences with 
three " Reveries-Valses," by Stephen Heller ; extracted, by 
permission of Messrs. Chappell, from two sets of such- 
pieces about, to be published by them. There is much 
grace of character in these pieces, with an occasional 
touch of that peculiarity of rhythm which Heller's music 
so frequently exhibits. The other pianoforte solo is a 
capital " Galop de Concert," by Mr. Walter Macfarren, 
full of the impulse which belongs to that impetuous 
dance form. The vocal pieces are two pleasing songs by 
Mr. J. L. Molloy and Miss Philp. 



©ocrrsponljenct. 



TO THE EDITOR OF THE MUSICAL TIMES. 

Sir, — Several paragraphs having appeared in the public 
papers announcing that the Royal Academy of Music is 
about_ to close, I beg to state that the Institution will 
open its summer session, as usual, on the 9th March, with 
an increase in the number of its students. May I request 
that you will insert this in your valuable paper, and 
oblige, 

Your obedient servant, 
William Sterndale Bennett, Principal. 
Royal Academy of Music, 

i7th February, 18G8. 



TO CORRESPONDENTS. 

\* Notices of concerts and other information supplied by our 
friends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without suck date no notice 
can be taken of the performance. 

We beg to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 
as clearly as possible, as we cannot be responsible for any 
mistakes which may occur. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where the 
Subscription is not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 

•Organist. — "Albrechtsberger's CollectedWritingson Thorough 
Sass, Harmony, and Composition," published by Messrs. 
Novello, Ewer, and Co. 

Moderate. — We should imagine that a letter addressed to 
Miss Faithfull would elicit the required information. 



A Subscriber. — We have repeatedly said that we cannot in- 
sert notices of country concerts, tinless authenticated by 
the name and address of those who forward them. 

W. H. — We believe that " Jackson's Singing-class Manual," 
published by Messrs. Novello, Ewer, and Co., would be 
the most suitable work for the purpose. 

B. C. A. — We know of no musical agency such as our 

correspondent describes. 

Mr. George Douglas's Concert- tickets arrived too late to be 
available. 

Ellen S. — JEolian harps can be had at Metzler's, Great 
Marlborough-street, at from ten to thirty shillings each, 

S.M. — We should recommend Berlioz' " Treatise on Modern 
Instrumentation and Orchestration," published by 
Messrs. Novello, Ewer, and Co. 

John Temple Turzell. — Reay's " Dawn of Day," is pub- 
lished by Messrs. Lambobn Cock, Addison, and Co. 
Weldon's am hem " My Help comelh of the Lord," is 
printed (slightly altered) in the Festival book of the 
Doncaster Church Choral Union, for the present year. 
Dixon's Collect ice know nothing of. 

R. M. Milburn. — We know of no work on the subject men- 
tioned. We should recommend our correspondent to 
seek the advice of a thoroughly competent singing- 
master. 

C. E. — It is quite right in many passages to use the thumb 

upon the black keys. 



Brief Sttmmarg of ©otttttrg fiel»s. 

We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the localpapers, or supplied to us by occasional 
correspondents. 

Abbot's Langiey. — The last of a series of 

Concerts was given on the 10th ult., by the choir of 
Abbot's Langley parish church, in the Boys' School-room. 
The programme contained several glees, songs, and piano- 
forte pieces, all of which were well rendered. At the 
close of the performance, the Rev. Canon Gee, D.D., 
complimented Mr. Broughton, the organist, for producing 
such a good Concert with a village choir. A piano for 
choir practice has been purchased with the proceeds of 
these Concerts. 

Abebfobd. — A Concert was given in the 
National School-room, on Monday evening, the 27th 
January, iu aid of the funds of the Aberford Reading 
Room, by T. B. Hopkinson, Esq., assisted by Miss Louisa 
Beverley, Mr. and Mrs. T. Sell, Messrs. Rhodes, Downs, 
C. Prince, and W. Glover. The singing of Mrs. T. Kell was 
much admired, and she was warmly encored in the songs, 
" Take this cup," and " Lo, here the gentle Lark." Miss 
Beverley received a similar compliment in " My Lords, I 
salute you " and " The Wishing Cap ;" and " The Village 
Blacksmith " and " Good night, farewell," were well sung 
by Mr. C. Prince. Mr. Rhodes' performance of Handel's 
" Harmonious Blacksmith " on the pianoforte was exceed- 
ingly well received. Mr. Glover accompanied with his 
usual good taste. Before singing the National Anthem, 
the vicar (the Rev. C. P. Eden), on behalf of the members 
of the Reading Room, thanked Mr. Hopkinson and party, 
not only for their great kindness in giving such a musical 
treat, but also for so largely benefiting the funds of the 
institution. Mr. Hopkinson kindly lent his grand piano 
for the occasion. 

Abtbincham. — On Tuesday evening, the 4th 
ult., the first Concert of the Altrincham and Bowdon 
Musical Society took place at the Literary Institution 
before a crowded audience. Mr. T. H. Kirk, organist of 
the Bowdon Parish Church, was the conductor ; and Mr. 
Wolfenden, organist at St. Margaret's, Durham, and Mr. 



